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Bugera 6260

120W valve amplifier head
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Presence sits away from the EQ highlights that
this control isn't part of the tone stack. Bugera
state that the 6260's Presence control modifies
the 6260's damping factor at high frequencies,
although, more usually, a presence control

forms part of an amplifier's negative feedback
loop. Whatever the actual mechanism, the

effect of the presence control is to boost higher
frequencies. However, you shouldn’t think of

a presence control as another mid/treble control,
but rather as a way of tuning the response of

the combination of amplifier and cabinet in

the higher frequencies. Unlike the 6260's tone
controls, its Presence control is quite effective and
allowed me to get a very satisfactory tonality with
my THD 2 x 12 cabinet.

The spring reverb on the 6260 is a very lush
one, and when used either subtly or as an
enormous wash of sound, it never fails to impress
and is definitely one of this amp's strongest points.

The front panel completes with the usual
Standby and Power switches with their
associated lamps. Switching on the 6260 brought
the first indication of some corner cutting, as the
amplifier exhibits a considerable audible hum
for a good few seconds until the power supply
settles down. There’s nothing dangerous in this,
it’s just a bit annoying. Another power supply
foible becomes apparent if you switch the 6260
off before the standby light goes out completely.
If you do, you will get the extremely loud crack

Tech Spec

6260

¢ Two-channel preamp design (Clean,
Crunch, Lead).

* Two 12AX7A, three 12AX7 valves.

* Four 6L6GC valves (convertible to
EL34).

* Preamp input impedance: 470kQ (high
gain), 44kQ (low gain).

¢ Peak output power: 120W/ 16Q, 8Q, 4Q.

* Power consumption: max. 350W.

¢ Vintage EQ with bass, mid and treble.

* Dimensions (WDH): approx. 687.3 x 246
X 249mm.

* Weight: approx. 21.5kg.
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“With 120W of
glowing valves to
power it, the 6260 is
capable of enormous
dynamic range...”

of a switching transient ripping out of your
loudspeakers — not something that will do them
much good in the long run.

The back panel is a much less busy place,
carrying (from right to left) the mains socket
and fuse; the twin loudspeaker jacks and their
impedance selector; the seven-pin socket for the
supplied footswitch; the Preamp Out Send jack;
and the Send and Return for the FX Loop. The
footswitch is a hefty, all-metal affair, whose four
switches allow you to switch between clean and
lead, and to turn the reverb and the FX loop on
and off.

The top of the amplifier chassis carries the
6260's five 12AX7 preamp valves and its four
6L6GC output valves. Next to the row of 6L6s are
a Bias Test point, a Bias Adjust potentiometer and
a switch that allows you to swap bias voltages
between the factory-fitted 6L6s and your own
set of EL34 valves. Swapping between these
two valves lets you set up the 6260's power amp
section with a basic sound that is either Fender-ish
or Marshall-esque in tonality. Preferring 6L6s as
I do, I didn't have a matched quad of EL34s to
hand to try this out, but I'd expect the 6L6s to give
more low-end thump and a cleaner high end than
the EL34s, which should put more mid-range into
the basic sound of the amp.

The sounds
With the factory-fitted valves, the 6260 is quite
a dark-sounding amplifier with loads of tight
low end, a fat, smooth mid-range and a top end
that is warm in character, rather than being icy
and slicey. Even when running with high levels
of distortion, it manages to retain definition in
the sound and doesn’t mush up like many other
amps | can think of. It really does sound good.
Turning up the wick on the volume doesn't
really change the overall character, although
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high volume and high distortion will tend to
thin the sound out, which will allow it to cut
through on stage. With 120W of glowing valves
to power it, the 6260 is capable of enormous
dynamic range, and if you're into detuning your
guitar, play baritone guitar or use a Schechter
Celloblaster as | do. You'll find that the 6260 will
deliver everything you need in low-end grunt
without losing the definition that's required to
successfully work in that no-man’s-land between
bass and guitar.

The lush onboard spring reverb adds
immensely to the character of the overall sound,
no matter how much or how little of it you use,
and | couldn't get it to sound nasty whatever the
setting.

Now for the bad news. Like all amplifiers
that get their distortion from abusing their
preamps, the Bugera 6260 suffers from a fair
amount of background hiss mixed in with some
lower-frequency noise components. At stage
levels, these aren’t so much of a problem, even
though the noises are significantly higher than
youd get from more expensive amplifiers.
However, if you're using the Bugera 6260
primarily at home, you're probably not going to
be happy unless you're running the amp at fairly
low gain levels and you're using your guitar and
pick to get the desired distortion.

Conclusion

Luckily for me, | don't need a 120W valve amp
head for the gigs | do nowadays, so I'm not
tempted to buy this amp. Luckily for you, if
you're looking for a seriously loud valve amp for
stage use where the 6260's background noise
levels aren't going to be an issue, | can't think of

a cheaper way to get hold of so much power, and
it's going to be very much worth your while to
check one out.

However, there is another aspect of the Bugera
6260 that does tempt me, and that is the fact that,
atits RRP, it's potentially a cheap and convenient
way of getting hold of a good-quality amplifier
cabinet, chassis and transformers. | just can't help
wondering what I'd get if | started modifying
it here and there. Maybe convert it into the
point-to-point, hand-wired boutique amp that it
styles itself on... Now that would be fun! B PM






